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Jack Prideaux: 00:01 We’ve got the line that runs right next to our building, 

we can definitely hear it. And actually, I've learned to 

really love that. 

Susan Croft: 00:06 Where radical book shops and spaces where ideas are 

being discussed and in wonderful cafes. 

Roz Paul: 00:11 We walk through Somers Town constantly. I'm 

constantly seeing people I know and that's a very joyful 

thing. 

George Eugeniou: 00:18 We create a theatre for women, for kids, for young 

people and it was thriving. 

Susan Croft: 00:25 My name's Susan Croft and I run a project called 

Unfinished Histories recording the history of the 

alternative theatre movement. It includes lesbian and 

gay theatre, black and Asian, feminist community, 

theatre, street theatre, experimental. And we didn't 

want to narrow down to just talking about one of those 

areas of work. We decided to focus on Lambeth and on 

Camden. Period we focus on is roughly '68 to '88 where 

lots of experiments in different kinds of living that went 

on at that time and lots of communes were set up and it 

was happening right the way as far south as Thomas' 

Square, which is just north of Euston road. And 

alongside that various communal spaces, church halls 

and various old factories which were taken over as 

living spaces or working spaces or performance spaces 

and a lot of them were transformed. The Roundhouse 

at this point is an empty engine turning shed, which is 

still a venue. 

  All of that allowed a lot of possibilities both in terms of 

venues but also in terms of living cheaply, which then 

enabled people to make work in new ways. There was a 

lot of empty housing. Part of the reason why there was 

all this empty property is because Camden Council were 

planning to demolish great swathes and build council 

housing and some of that happened, but there was a lot 

of housing which was ear marked for demolition. In 

other words, bomb sites still left and slum housing and 

they'd move people out and so on. A lot of stuff was left 
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empty and there was a squatting movement that was 

determined to house local people. Sometimes they 

were outsiders, middle-class, university educated, but 

there were also a lot of local activists and both save the 

housing and also make use of it in the interim. Lots of 

really interesting stuff happening because of this 

planning blight, really, and this fight back of the 

squatting movement. Which was, at that time, perfectly 

legal. 

  There's a lot of collective energy. It's not about the 

individual artist, it's about the artist working with the 

community as a transformative agent or working with 

others to create work that then is taken out on tour and 

is part of a sense of political, whether it's revolutionary 

socialist politics or whether it's the politics of the 

imagination, about transforming people's lives and 

engaging audiences and users in making their own 

work. Because they've generally been excluded from 

traditional venues by ticket prices in a sense that it's not 

for them. 

  I mean, there's a prehistory to this as well in Camden. 

One is Unity Theatre based in Goldington Street, which 

was set up in the 1930s and was the worker's theatre. 

Lots of people got their start through them. The radical 

theatre is there, politically, and some of the later groups 

like Cast, which was called Cartoon Archetypal Slogan 

Theatre, kind of came out of Unity. They were also, 

wanted to create what they called agitpop theatre 

because they wanted to do something which united the 

politics of the left with the pop culture movement, 

which was emerging in the '60s. 

  Theatro Technis starts about 1957 and that's, really, a 

community based theatre in the Greek Cypriot 

community who, which settle strongly in Camden. 

George Eugeniou: 03:37 Theatro Technis means theater technis. Technis is, as an 

ancient Greek word. It meant work, craft, and art. They 

did not differentiate between the three. [inaudible 

00:03:55] it was an artist, a carpenter and artist, a 

sculptor and artist and they did what they did because 
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of the passion. They loved to make the best pair of 

shoes, the best table, the best statue, the best play, and 

that is the reason of Theatro Technis. Is not for money 

or glory. We do want bums on the seats, and we want 

hearts on the seats. I'm George Eugenio. We are Art Fair 

through Technis. Which is the theatre that I created 62 

years ago in 1957. I came to UK in 1950. I was 18 and to 

study theatre. I was living in Kentish Town and there I 

met my wife, Merula. We use our room lot, our first 

meeting place. I got in touch with Cypriot, the actors 

and workers and students and we found the garage in 

Camden Mews and became our first little studio. 

  It became a cultural, social centre, but soon we found 

problems with premises. I went to Camden Council. I 

saw a young man from the arts department and asking 

me whether he can help us find a roof over our heads 

and he said, "When you reach the standards of the Old 

Vic, come back to us." But there was a huge railway 

shed and I said, "Give me one third of this railway shed." 

I made the theatre and they said, "You're mad." I said, 

"Yes." Eventually I convinced them, and they gave us 

£1,000. I raise another £1,000 from the community and 

we built our first theatre on Maiden Lane and we put it 

on the map within four years. 

  Meantime, Camden Council, in 1976, came and said, 

"George, I'm sorry we would have to demolish your 

theatre." I said, "Why don't you incorporate the theatre? 

In the houses scheme, it would be very good. There's 

nothing here." They said, "No, no. We've already made 

the plans." I started a petition. They offered me more 

garages. I said that we'd had enough of garages. "We 

want something more decent." I went to the church 

commissioners and I said, "The first building you put on 

the market, you let me know." And it was this one in 

1978. The price was 30,000 pounds. I said to them, "I 

don't have the money, but we've got to buy it." Within a 

week. I had the Camden Council raise the price to 

40,000 and bought it. I said, "What the hell are you 

doing?" They said, "We bought it for you." I said, "Thank 

you very much." 
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  They gave us a five year's lease on a public owned rent. 

Camden Council eventually agreed to sell us the 

building, but they said, "In order to sell it at the price of 

40,000 pounds, you have to ask the permission of the 

secretary of state." And it was such a very conservative 

government. You're a radical theatre that will see 

challenge. They will allow you to buy it at that price, 

£40,000. I say, "What do I do? What do I do?" We raised 

the price to £90,000. You don't have to go to the 

secretary of state. £90,000 within three months. I said, 

"Where am I going to find that money?" They said, 

"That's your problem." And I said, "If you give me that 

loan, that's the last thing I'll ask from Camden." He said, 

"Yes." He gave us a loan and I raised £40,000 pounds 

from the Cypriot community, from some foundations 

and the suburbs' government offer some money and 

we bought it. And at the present time we don't get any 

funding. (music) 

Susan Croft: 07:55 The other project I've done that's focused on Camden 

was a project called Vote 100, called A Stone's Throw 

from Westminster. Suffragettes and other feminists in 

Camden because I knew there was a huge [inaudible 

00:08:06] feminist theatre that had taken place in 

Camden. There was a sort of group of Protestant sisters 

and women like Emiline Pathak. She was part of this 

working amongst the urban poor. She was working with 

a woman called Mary Neal and they realized, 

increasingly, that the politics of what they were doing 

became more important to them than the religious 

element. Mary Neal and Emiline Pathak decided to go 

and work in Somers Town with young women there and 

set up a young women's club. They wanted not just to 

educate but to engage the women politically as there 

are lots of talks and debates, but also give them lots of 

fun and a bit of a change from their working lives that 

they were normally inhabiting. And a lot of other youth 

initiatives. 

Roz Paul: 09:00 Somers Town has an extraordinary identity. A priest 

called Basil Jellicoe was very concerned about the slum 

conditions that people were living in and raised huge 

amounts of money to build blocks of flats and the flats 
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that are there, they are the sort of Victorian tenament 

blocks. They're in many ways, very beautiful, but some 

of them are a little bit run down now. Somers Town is 

98% council flats in social housing and, historically, I 

think the very early generation were Irish railway 

workers brought over from Ireland to help build the 

railways King's Cross used. And this is an extraordinary 

hub of rail development and there is still a very strong 

Irish Roman Catholic tradition in Somers Town, but it 

also had influxes of different ethnic minorities coming 

through. I've worked for this charity since 2007 and in 

the time that I'd been working with the children, you 

can almost track the world's tragedies. 

  It's a melting pot. There were very high levels of 

overcrowding, very high levels of poverty and of course 

that brings with it all sorts of troubles and issues. Many 

of which we try very hard to address. We work very 

closely with the two primary schools in Somers Town. 

We've worked with them for 20 years. They each 

identify five children in year five, so they are nine years 

old, and they identify them as being in need of our 

intervention. The children then come on term-long 

playwriting courses with us. Each child is mentored by a 

volunteer theatre professional who gives up their time 

to come and work with the children. The children are 

mentored to each write their own mini play. The plays 

are then given voice, value, and credence by being 

performed by professional actors. The whole project is 

designed to boost self-esteem, raise aspiration, 

challenge struggles with literacy, attitudes towards 

education, also to support commitment to a project, 

seeing it through. 

  I'm Roz Paul and I'm the CEO and Artistic Director. I've 

seen and heard the unique mentoring project that 

partners the inner-city children of Somers Town with 

volunteer theatre professionals to create theatre. The 

children are encouraged not to write human characters. 

All of the characters created in the plays, the characters 

are animals, objects, or forces of nature. You will get a 

play between a maggot and a lighthouse or a banana 

and a paperclip. What this does is it allows the children 
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to explore all sorts of themes, emotions, experiences. 

One step removed. It liberates the imagination and 

makes them think really creatively, really imaginatively. 

Well, how would a banana say that as opposed to a 

person who's angry? How does an angry banana 

articulate that? There is this extraordinary almost cult 

like following with the Scene and Heard there's a real 

whisper about it on the London theatre scene. 

  People go, "Have you ever seen the scene? You must go. 

It's amazing. It's absolutely extraordinary." These turns 

of phrase. Because we don't change or edit the 

children's language. The language is exquisitely 

beautiful and very, very funny, but it's given this gravitas 

by really very impressive, very successful actors. 

Because we're 20 years old this year we are publishing a 

book full of quotes from 20 years of plays. It's like, 

"Pizza is one of the great foods of the universe." or, 

"Eating a donut feels like I ate a fat angel." Or, "Your 

dad's legs are so long. When he does a cartwheel, he 

kicks Jesus in the face." "Donald Trump is so rude he's 

like a person eating broccoli with their mouth open." 

  No one does quite what we do. It's a very difficult 

project to describe and it's not until you see the 

production, you see the production values that you get 

it because it's not community theatre. It's not theatre 

and education. It's not pantomime. It really is 

something other. (music) 

Susan Croft: 13:05 One of the groups which I work on, in particular 

interaction, originally set up in '68 by Ed Berman. He 

wanted to make a difference and he instituted this thing 

called the game method, which worked across a whole 

range of different kinds of groups and they started 

doing what, they're called dramascapes. They kind of 

walk through a community and gather the kids as they 

went along, like some sort of Pied Piper and then they 

take them somewhere and they build a structure. They 

built a giant Gulliver under the Westway and then 

created a performance around it. Their first base was in 

Camden and they set up the first black theatre season 

in Britain called the Ambiance in Exile. And then they 
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did the first women's theatre season and the first gay 

theatre season. And each of those led to the formation 

of companies that then continued doing work. 

  They had a group called OATS, which was the Old Age 

Theatre Society. They had a company called dogs 

troupe, which was doing street theatre. They had the 

community media van. They went out and interviewed 

people and taught them to interview and using new 

technologies. They had a print shop, and they printed all 

sorts of pamphlets and pretty much any project that 

they did, they would then create a pamphlet, "How you 

can do this as well." It's probably the most influential 

model of community arts across the country. 

  In that period, so many people came through and were 

nurtured and influenced by both the interaction work 

but also the model they set up at their community arts 

centre, which was all resource based. Very influential in 

direct ways and indirect ways and stuff that's still going 

now. They were living in a building opposite #the 

Roundhouse, which at the time was trying to raise 

money to become Center 42. This was Arnold Wesker's 

attempt to make art for the masses through the trade 

union movement. They were living there through 

freezing cold winter and creating all this multifaceted 

burgeoning arts movement. That's a really important 

part of the Camden scene. (music) 

Jack Prideaux: 15:03 For me, what's really exciting about the building and the 

organization that exists within it is that bridge, the 

ability to use this very unique space that we have to 

help young creatives, young people who are interested 

in creative industries, helping them transition into 

people who are working in these fields. Helping change 

the makeup of the workforce across our industries. 

  My Name's Jack Prideaux. I am one of the producers at 

The Roundhouse in Camden. This is a venue, a 

performing arts space. We are also a charity. I work with 

6,000 young people every year across performing arts 

and creative industries. 



 
 

HS2 Camden radical theatre podcast (Completed  07/29/19) Page 8 of 10 
 

  As a building, it's an incredibly unique space. It was a 

steam engine turning house, which is a really interesting 

backdrop or context to set work in today. Going back to 

the 60’s and 70’s, there's been a real history of 

counterculture and presenting work that was 

challenging the status quo or the establishment. The 

roundhouse at that point, not being a formalized arts 

venue, but it was somewhere that people wanted to go 

and present work that was interesting or challenging or 

provocative as well as, obviously, it has this amazing 

history as a music venue. 

  Having had Jimmy Hendricks and Bowie and the 

Ramones' first UK performances here. See, but one of 

the lesser spoken about things is this history of radical 

theatre and performance. And then in 2006 we 

reopened with a massive new big regeneration project 

with a focus on young people. We've got 24 state-of-the-

art studios which allow young people to come and 

explore creativity, to hone their craft across music, all 

different performing arts broadcasts, digital, you name 

it, someone's probably doing it in one of the studios 

around us right now. As well as continuing to be a 

leading art space. 

  We are in some ways essentially a big top. That's been a 

really unique thread in our work and I don't think 

there's that many buildings that, or organizations that 

have that focus on circus to the extent that we have 

alongside music and alongside theatre and spoken 

word and broadcast. Which I think has helped inform a 

quite across art aesthetic to a lot of the work we do. 

Quite a lot of the work we program is a little bit hard to 

pin down in terms of it sitting in, within one genre. I also 

think that's quite reflective of the way a lot of the young 

people that we work with think. 

  The fact that we do support and give space over to 

artists who wouldn't traditionally have that space, or we 

put trust and investment into artists is almost, in some 

ways, radical in its nature. For instance, our last word 

festival, which is our annual festival of spoken word is a 

really good example of that. We program over 40 shows 
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over three weeks with a real range of topics, but some 

of the most interesting things were around 

underrepresented voices. There was a really interesting 

show by an artist called Chloe Florence, who was a 

resident artist with us last year, exploring rave culture 

and sexuality and drugs, but through the lens of 

homelessness. 

Inua Ellams’ is a playwright and author and poet and whilst Ellam’s didn't come through 

one of our young people's programs, he cut his teeth on 

theatre in this building. He scratched his first ever play, I 

think it was about nine years ago now in our Sackler 

Space studio. Now this year is kind of coming full circle 

and he's bringing his now smash hit, Barbershop 

Chronicles to our main space. And I think that is a really 

amazing example of a journey someone can go on if 

there is a building and a venue that is investing and 

supporting developing voices, which historically and 

traditionally may not have given investment without 

necessarily the formal training of a drama school. 

  In terms of our own development with building a new 

building on our site, which will increase our capacity, 

the working title, I think we're calling it The Center For 

Creative and Digital Entrepreneurs. Really expanding 

out into those wider creative industries. Design, fashion, 

broadcast. 

Roz Paul: 18:56 There is a lovely community in Somers Town and Im 

very, very concerned that it is being squeezed and 

squeezed until it's hardly there at all. It's prime land. 

George Eugeniou: 19:06 I think Camden has to find again its root. Culture 

creates community. They're not giving money to culture 

anymore. There is a site next door to us. It's belongs to 

Camden Council and they offer it to developers to build 

posh housing and we stopped that. We said we'd have 

another plan. To build studios, a theatre for kids and 

affordable housing. We need £6.5 million and we're 

trying to raise it. 

Susan Croft: 19:37 We've been working on a project called New 

Alternatives, which is about the fact that this work is 
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very much integral to the work of unfinished histories, is 

the sense that we're now living in a time of equal, 

greater political challenge where we have to find new 

solutions because the divisions and society and 

divisions in London between rich and poor is so 

massive. It's untenable and the real issue is around 

housing. That includes housing the arts and how do you 

manage to keep a theatre going? (music) 

 


